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ocut of hand,

circulaetion 1s getting
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ment or as free samples.
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Just got an officiagl announcement from
the Clevention Committee, announcing that
Breen will not be barred as of now, tho
the Committee reserves the right to bar

anyone, for cause,

guess T'm supporting Cleveland again. (I
don't object to barring Walter ffor
cwuse“' I objected previously because I
didn't feel that the fact that he 1s Ycon-

in the future, 8o I

roversial® is anything like a Just cause.)
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Most of you will not be receiv-
ing your coples of this 1lssue till
efter the Midwesacon....it is Thurs-
day afternoon now, I hgve an iron-
ing to do, some housework to fin-~
1sh, clothes to pack, a bit of last-
minute pre-con sewing, two editor-
1gl cartoons to stencll, and ons
/—_|to think up (mine), three stenclls
‘|remalning to mlmeogrgph, and suit-
cgoes to pack —- today. I won't
have gny time tomorrow, So I
rather doubt thst more than a bare
minimum of gssembling wlll be done
t111 next Monday.....

Ag I mentioned an issue or so
: ! back, I'm not sure by what devious
meens 1t was slgned away, but I for one want baock that 30-hour day...or
at least Edison's fabled agbility to get by on four hours sleep.

—

A~ D PDEERTD

Long time readers of the column know one of my nefarious gecrets —-
1 dig some pop music. This is nothing new, no recent fad. Way back
when I was in junior high (or maybe a freshman in high school —- memory
i3 vague -- late forties, anywsy) I used to frequent a Juke-bow equipped
gregsy spoon during my lunch hour. The food was filling and cheap, and
generally I lignored the spate of ballads and pops that rosrsd from the
aeon--11t monster in the corner. Music, to me, was Toscanini and the NBC
Sympikhny and light, nolsy semi-classics.

Then someone played a record called "You Came a Long Way from Saint
Louls" by Ray McKiniey. It had a certain indefinite different sound
that made me listen, and then feed the mschine for re-flays untll the
proprietor begged for silence. I didn't know then, and I still don't
tnow, what it was about that recording that tickled my musical palate.
But it did spark curioslty, and I started looking sround for other re-
cordings that might contailn shatches or elements I liked in the McKin-~
ley number,

This 1s pretty hard to 40 when you don't even know what 1t is you're
locking for., I had taken pigno for some yesrs, and was accorded g falr
performer — but that was it: "performer". My instrucbor was great on
performance and skimpy on theory. We did things with fire, flair, and
dash without knowlng why, Most of the time I didn-t even know what key
I was playing in....

But gradually I spotted here snd there the musical blts I liked....
then; it was called rhythm gnd blues, and it was only borderline popu-
lar. —— I .

Then, years lster, along came B1ll Haley and Cha-woom!}

But Rock wasn't simply R&B under another neme, desplte the category
hang tags in some record catalogues, A lot —— no, most - rock was no
more 1lnteresting to me than the average blah pop ballad. But occasion-
ally some would snegk in when the DJ's weren't looking.

And even folk muslc began to dlscover &ome of the gutsy roots of R&B,
oeople 1lke Muddy Weters and Little Walter and Reverend Gary Davis, who
all have tendrils out connecting to the main blood stream of BR&B,

But the pop fleld, now read teen beat rock set, couldn't have cared
less. Mostly, they wanted g inane bgllsd with a walk-—on-it-beat so
they could dance.



But latery there hpve been some gllimmers of light., Muddy Waters, et.
al. perform what is sometimes known as Mississgippl-Chicago style - south-
ern beat transposed to the Big Blot on the Landscaps. Among the pop,
purchased by teen-age set recording grtists, a few managed to incorpor-
ate elements of such sounds, usually by adapting them to the electric
guitar (which tended to create some pretiy hgrd—to—rﬁcognize gffects at
times) -- one such was Chuck Berry, who took some of the sound, electri-
fled 1t and added libersl doses of ham, but ceme up with a much more lis~
tenable result then 99% of hils pop contemporaries.

Then others begsn creeping in, and now 1t seems, all of a sudden there
are several actually msking the 'H1t Parade' cherts. The country and
western performers have efarted plcking it up haavily (they alwaye have
used 1%, but didn't often get far). Now we're getting things like "Mem~
phls", "Thread Your Needle" and lor'helpus, R&B bakcground for pop bal-
ledso..osvhich 18 pretty weilrd and jolting end not entirely pleasant,

You can't get thls wild guitar, hermonica intro and then fade to a non-
entity volce crooning "Dar-ling, I Looove You'.,...it's like dunking
rsrspbmailows in vinegar.

Oh well, at lesst theyire trying. And maybe it means the proportion
of really listengble muslc spewed out from the AM redio will improve...
a8 & lnvebergte radio~on-all-dsy type, this 1s good news.

We've recently hed the car put in condition (we hope) for vacation—-
it came close to busting another leg, as it did just before the Discon;
only we got this one fixed before it came to that. Maybe the bug just
doesn't 1like conventions —-- &t knows it's in for some long, hot driving.

And we had seat belts installed, mostly at my assistance (and I be-
lieve I got a blg assist from Consumer Repodts which gave a rave rating
to American Motors belis ~- in one test the belt survived an impget test
equivglent of a head-on at &Omph, which 1s one strong belt —- of course,
1t magy cut you in two, but 1t'11 hold.).

I'm g worry-wart about cars and safety, anyway. Possibly I was bit
too hard by J.C, Furnas' and his bhloody-scare articles s8¢ a child, Es-
peclally a0 since the only amccident I've ever been in was when I was
parked and somebody backed into me ---1if they can dampge the car when
it's not even moving, they're probably reglly out to get me while the
thing’s underway.

Is 1t Just my sensitivity, or are the clods of the highway getting
more gnd more frequent? I was scared silly the first time I ssgw some
guy belting down the highway reading g m spread open over the gteer~
ing vheel; but now I seg this 5t 1east§dﬁgg egery long trip. Or the
character crulsing slong with his turn sighal blinking,snd blinking and
glinking,..,is he or 1sn't he? And i1t'e glways the 1eft turn signal,

OOe

Jown driving is no refuge. My pet peeve 1s the idlot who opens the
door on the driver's side and steps out into traffic without even look-
ing, and then glares if you come too close or squegl your brakes avoid-
ing him., And thls 1s slmost glways a man, I've noticed, Women drivers
zre 1rritating, but less egotistical, apparently.

Recommended reading for this month: The Assassins, Robert J, Donovan,
Fopular Library, 60¢ (blographicel detail, including some on the lesser-
known Fresldentlal murderers); Blsck Nstlonallem, E,U, Esslen-Udom, Dell,
75¢ (survey, reasonsbly impertizl, by a Nigerian5; They Died With Their
Bontg On, Thomas Ripley, Pocket Books, 35¢ (egsy~reading study of the
clay Teet on Western badmen "heroes"), and Consumer Reports, for tongue-
in-chegk humor, acid wit and useful informstIon, «esod¥WC




I was so startled by Don Bengen's
comments in the letter column that I
almogt didn't publish them, but then
I declded that he's been ground long
enough to know whgt he's doing in
writing to a fanzine editor. ?n pert
1t was startling because the last
time a made an adverse comment on a
paperbeack line the editor immediately
stopped sending me review coples, I
. |guess this Don has nore confidence 1ln

 |his proguct. (So do I, for that mat-
ter.)

SRS £ We hgve numerous letters left ov-
er, including a discusgion of convention traditions between Jay Klein and
Ron Ellik that would run about 6 pages. A carefully edited edition -- say
about two pages -- will be in the next YANDRO, All of p sudden we seem to
hgve acquired g whole group of enthusiagstic letter~writers, and I haven't
adjusted yet. We always got too many letters to publish; now we're getting
too many good letters, every lssue, to publleh them all. Also, next issue
will finish up our series on professional writing with articles (original,
this time) by Algis Budrys:and Dick Lupoff -- though Dick'e 1s more on how
not to write professionally. {That is, it finishes up the series unlegs
soneone else cares to contribute...sny takers?)

There are all sorts of advantages to wide resding. For a long time I
could see nothing in the novels of Kurt Vonnegut; I thought they were all
a waste of time., Thles past week I have been atruggling thru Bernard Wolfe's
Liobo, and I have developed a sudden affection for Vonnegut. Kurt at least
gets his satire across without the pages and pges of tedious philosophy
that dJolfe uses, I regard Bernard gs the liberal's version of Ayn Rand, as
fer as writing style. (Howard Fast is her opposite number in self-right-
eousness, but he's g far superior word-~hsndler,)

Final Hugo nomlnees, according to S F TIMES are: :

Novels; Dune World, Glory Roagd, Witch World, Wey Statlon and Cat's Cradie.

Short Fiction: "No TTuce W1 Kinge", "Savage P%%luciaar", "Code Threse",
and "A Rose For Eccleslastes',

Meggazine: AHAZING, ANALOG, F&SF, GALAXY, and SCIENCE FANTASY

Book Publisher: Ace, Bgllantine, Doubleday and Pyramid

Artist: Emsh, Finlay, Frazetta, Krenkel, and schoenherr

Fanzine: AMRA, ERB-DOM, STARSPINKLE, YANDRO,

_ YANDRO'e choices are VWiteh World, "No Truce With Kings", SCIENCE FAN-

TASY, Pyramid, Schoenherr, and AWMRA. Cat's Crrdle and Dune lforld are accept-

able nomirees; ‘Jgy Statlon end Glory Road don't belong on the ballot. I

don't much 1like any of the other short fiction; I suppose "A Rose For Eg~

clesiastes" would be second choice, though., At least 1t didn't impress me

unfavorably, I don't think any of the Amerlcan msgezlnes ceme close to

SCILNCE FANTASY, Ace would be second choice on publishers, and Krenkel on

grtists, If he hadn't won lgst year, I might even favor him, but Schoen-

herr is just as good or better, and deserves s Hugo Jjust as much, If I've

counted right, this is the 6th straight year thet YANDRC has been on the

¢ Tinal Hugo ballot without winning; I don't expect to make it this year,

gither, (Besides, 1t would spolil our record of always belng second~best.)

I haven't seen STARSPINKLE since lssue #8 or somewhere in there, but I

doubt very much 1f it comes close to AMRA.

Being a neutral on the Breen matter hgs its amusing side. So far,
neither Donaho nor White have ¢omplalned about my neutrglity, but some of
the lessger participants -- particularly among the Breen bgckers -- seem to
be getting a trifls miffed becsuse I haven't Seen The Light. Yell, if they
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don't like my attltude -they know wirat they can _do- gbout it. I certsinly
don't have anything to loge if they get mad gt me. Ch ¥es; Ted Pauls wrote—
to say that I had misquoted him in the last YANDRO., His point was that the
con committee should hsve congulted the convention members, not fandom gt
large. This makes a little mors sense; I apologilze. Of course, he then mgn-
aged to spoll things by saying that convention members "are saddled with the
bills, including one for the legal counsel hired by the Committee®, which 1s
flstly untrue, and that he denles that groups in fandom have "righfs in any,
legal sense", which would certalnly surprise the committees who go to the
trouble of incorporating for the specific purpese of obtailning legal rights,
But I still apologize for making his first comments sound sillier than they
were.

Gene DeVleese sent Juanita o newspaper headline; HUMAN TORCH DEATH RE-
PORTED., Guess thet's one reason why comlcs aren't as good as they used to
be.

By the time most of you cet this, the Mildwestcon wlll be over. I had
hopes of getiing 1t out early, but varlous things came up -- like running
ENCLAVE for Pllati, and straightening out our storage shed, and attending
an auction....you clty slickers haven't lived if you haven1t attended g
rural guction, Fasclnating. I went to this one becsuse there was a batch
of books listed in the ad. Unfortunately, they were going to be emong the
last things auctloned (and were mostly Cathollec religious books ahyway), 80
I contented myself with buying an axe for 50¢ and two suitcases for another
B0¢ and came home. Anyway, don't expect much of a Midwestecon report in the
next issue.

Footnote to the Zip Codes. We got a letter from Jean Bogert. In the
original address, the state nsme wasn't written too plalnly, but the Zip
Code was perfectly clear. The envelope had been returned to Jean for in-
sufflelent address......

I wonder 1f safety fads are nationwide, or restricted to this area?

It all started a couple of yeprs ago with sest belts, which of course were
boosted all acroes the country -- and which, unlike most fads, have quite

a blt to reammend them. However, thelir sales seemed to alert sharp-eyed
businessmen to the ldea that safety 1s mo rketable. Last year the gimmick
was g miniature light bulb, mounted in the center of the grill, which came
on as soon as you turned on the ignltion, These were boosted so heavily in
this area that I had visions of local ordinances redquiring them on all cars,
Then the state safety commisslon announced thet they were not only useless
—~ whlch anyone with any brains knew —- but actually harmful, in that they
gave drivers o fslse sense of security. Safety lights dlsappeared almost
immedistely. This year, the fad was painting your turn signals yellow. This
didn't get the promotion of the lirhts, but a good many stores stocked the
little palnt k1ts (at exorbiltant prices, of course). The ldes was that they
would be more notlceable at night, in contrast to the whlte headlights.
They were -~ unfortunately, thle advantage was offset by the fact that they
were damned near invisible in the daylight, The safety commission pointed
this out, and the paint kits have mostly disappeared. I wonder what it will
be next year? lMaybe I can atart a fad of putting purple helicopter beanies
on top of cars to "draw attention to safety". Ch yes; one holiday there was
a statewlde proclamation to 4turn your headlights on (in daylight) to re-
mind drivers of our safety cempaign!. This had the precise success it de-
served, but a few drivers apparently beceme addicted to the practice and
are still doing it. Any fool thing is taken seriously if it's supposed to -
#id auto safety. (No, Indiasna still doesn't have a very good driver's test,
though 1t is better than it used to be.)

The Doubleday Book Club brought out The Hopkins Manuscr'lp_“t._- Alwaya =
sucker, I bought a copy, Maybe next issue I can tell you if 1t's as bad as
I remember 1t, RSC
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OV ALEXEL PANSHIN- —

A pastlche 18 a serious imltation, a tour de force; a parody is a
humorously intended imitation; an answer 1s an attempt to refute what
somebody says in hils atory with a story of your own, We get one or the
other of these in gcience figction about once a year, for some resson in
the fall. In the fall of 1981, Gordon Dickson came out with STARSHIP
TROOPERS IN HI-FI. JIn October of 1962, 1t was James Blish's T*RZAN AND
HIS ELECTRIC DINOSAUR, In the fall Just past, Damon Knight published
AMNESIA AND THE SUPERZUG, :

The actual tltle of Dickson's book was NAKED TO THE STARS, and 1t
waan't very good. It wasn't totally bad, either, but 1t dldn't miss
by very much. The story as told was forgettable — and I have forgot-
teb 1t. The characters were flat, and I do remember that the heroine
only sald something that Dlckeon considered worth setting down just once
before the hero declided that he loved her deeply and dearly, and only
spoke four or five times 1in the whole bloody book,

"But," somebody 2s1d to me, "you've missed the real eignificance of
the story. Don't you gee, it's an an-
swer tc Heinlelin's STARSHIP TROOPERS?
Nowﬁ don't you think it's grand?"

No," I sald,

Biish's novel was THE NIGHT SHAPES
and by any count 1t has to be termed
a really lousy job. 1 was never all
that taken with A CASE OF CONSCIENCE,
but stories like "Surfacs Tension® gnd
THE FROZEN YEAR gave me enough respect
for Blish that I was really surprised
to see anything this godawful coming
from him.

Somebody once said that an adven-—
ture story should have a strong char-
acter fighting overwhelming odds to
achleve a worthwhile gosl. The goals
in THE NIGHT SHAPES - gnd I sagy goals
because the story consists of two sep-
srate and mismatched parts - not onyy
don't seem particularly worthwhile,
but most of the time seem totslly un-
compelling. The odds the hero fights
are hardly odds at pll, and the moti~
vations of the characters are ridicu-
lous. In fact, the cheracters don't
even qualify as people.

*But," sald somebody,""don't you
see what Blish 1s doing§ It's all a




hokey parcdy of a Tarzan beok~or one ©of thoge
014 Jungle Stories pieocea?"

"Yes," I sald, "I see i%, and in a couple
of places Blish does pull negt switches, but
that doesn’t excuse s book from fitting to-
gether sdgquately." \

Damon Knight's chepter on A.E. van Vogt
in IN SEARCH COF WONDER 1g probably the most
uncompromiging hatchet job in the whole
book, and every chop of the hatchet 1s Jus-
tified. Van Vogt gave up science fictlon
ghout ften years ago. BSlc translt glorias
mundi. In the fall of 1563, a new van vogt
novel was publlshed under the pen name of
Damon Knight. It's called BEYOND THE TREE
CF THE TIME BARRIER, or some such thing,snd
features such standard van Vogt trademarks
a8 a hero who has lost hls memory and dces-—
n't know what the hell is golng on; much
curposeless gadding about in time, Force and
Counterforce seeking to enlist the hero's
ald, and finally, ‘the hero who turns out to
bte Something Else Again.

Ah," somehody says, "you saw that one,
wid you? Wasn't that a great paatiche of
van Vogte"

And I say, "All I want tc kaow is what
Damon Xnight in one of hls more critically
acute moments would have suid of 1t? If
it was printable, I'd be gurprised., Dsmon
Knieht, you know, ‘hes no patlence with
trsshe. 4 -, 5 - .

The problem 18, I think 6 that these .three
writers den't have any idea of what a pastiche ig gbout, The way to write
a parody of a bad vaen Vogt story is not to write g bad van Vogt story,
That seems fairly slmple and straightforward tc. me, and I wonder that these
people didn't see 1t. If a story is gtupid agnd lll-written and the char-
acters are cardboard and this makes you sick and tired, then please don't
wrlte gnother story that is stupld in the same way and ill-written 1in the
same way wlth characters who fail to come glive in the same way, and call
1t a pastiche.  All you will have produced 1s a stupld, 1ll-wrltten story
with cardbogrd characters that will make somebody else sick and tlred. Not
me, because I won't resd the damned thing, but anybody who is -fool enough
to buy 1t,

Any answer, pastiche, or perody had got to have virtues of 1ts own 1in-
dependent of its operation as an answer, pastiche, or psgrody. You can put
that down as my filrat dictum -~ since Sturgeon, Parkinson and Filnagle have
gct Sheir names on rules, why noi me?

Aside from acting es a pastiche, a story hss to be interesting. It has
%5 do everything that any other story has to do. Once that 1s out of the
way, then the author can fool sround all he likes, but not before.

What thls means in practice is this: You don't like Robert Heinlein's
STARSHIP TROUPERS, You think it is an imbalsnced account of agn authorl-
varlan civiliggtion. You want to write an answer. All right, go ghead,
uut remember thet the story you wrlte must be a story first, and a vehicle
for your idess second. The tale must be vitgl, interesiing, and belieif%%e
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The perts must fi1t together - you can't be serlous one moment and extra—
vagant the next {1ln other words, jJust because Frank Herbert had g blind
top bress with a bat box on his shoulder, you, Mr, Dickson, have no ex-—
cuse for putting a blind genergl with a seelng-eye leopard ln a story
where the gimmick is plalnly out of place). The sctions of the characters
must make sense and the characters must be people. Then, and only then,
1f you have some vglld polnts tc make, can you drop them into the atory -
1f they fit there,

What this means in praetlce, Mr. Blish, 1s thls: If you want to write
g parody of Jungle Storleg, you must bulld the best-dgmn~conatructed Jun-
gle Story anybody ever read — all parts fitting together 1nto one whole.
Aristotle sgld it: "A whole is that which has a beginning, a middle, and
en end. A beginning s that whilch does not itself follow anything by
ceusgl necessity, but gfter which something naturally 1s or comes to be,
An end, on the contrary, 18 that which 1tself naturally follows some
other thing, eilther by necesslty, or as z rule, but hszs nothing following
it. A mlddle 1s thgt which followe something as somc other things follows
1t. A well constructed plot, therefore, must neither begin nor end gt
haphazard, but conform to these principles." Now if Arlgtotie, who never
wrote a sclence fiction story in his 1ife, knew that 2300 years ago, is
1t oo mumh to expect thst you know it now, Mr. Blish? And ggeln, you
can't include charscters gratultously - neither a husbsnd who says one
word and then ls disposed of gfter aixty pages in which he appears and
does nothlng, ss ysu have done, nor, say, a half-dozen children who edd
nothing and then have to be disposed of to keep the story golng as Phill
Jose Farmer does in THE GREEN ODYSBEY. Even 1n s parody, characters musg
garn the right tc be 1n the story. They must do gnd sgy things -
if they don't, don't include them. Finally, AT you have a good story,
then and only then can you afford to exaggerate, parody, and poke fun.

What this means 1n practice, Damon, is this: If you're tempted to do
a pastlche of a van Vogt story, don't do it. If you write 1t well, 8o
that the characters are reasonable, the motivatlons mske senee, and the
complicgtions come out right 1n the end -~ then nobody will recognlze what
you've done because the easence of g ven Vogt story depends on uhreason-
able characters and rldiculous motlvations, and so much compllcation that
nobody wlll be gble to realize how foolish things are. Cn the other hang,
1f you do g lousy Jjob, that's ell you have — g lousy imitation van Vogt.
A pastiche of van Vogt ian't worth doing — and probsbly a parody 1sn't
worth dolng, elther.

It'p perfectly possible to do g good jJob on g paredy. Tke ax job that
Michgel Frith and Christopher Cerf di1d on Igm Fleming with ALLIGATCR 1is
a sheer Joy. The thing that I was most struck by as I read 1t was how
much better than the originsls this was. The plottdng and the writing
were good enough that they didn't get in the way of what was meant to be
funny.

0f sclence flction pastiches, I know of only one that is really first
rate, and thst 1s Poul Anderson's "The Martian Crown Jewels", The point
is that here the myetery was a real and valld one, the story was good.
The idea of g Martian equivsient of Sherlock Holmes was icing on the csgke;
it didn't pretend to be the ceke itself.

I'11 say this, tooc, Parodles and pastiches are things we 1lh sclence
fictlen can afford to do without. In the first place, by thelr very ne-
ture, they are bound to be slight, minor, and unimportant, And second,
they are incestuous gnd af has enough problems with that without becoming
any more of an in-group genre then it already is. As for answers, they're
fine a8 long me they're well-done, but Af you can't wrlte as good or bet-
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ter story than Helnleln, then you'd better not even bother to try -~ or
dces somecne in the growd think for a moment that NAKED TO THE STARS
really did an effectlve Jjob of anything? Story first, answer second, and
1f you can't wrlte a good story, don't try to answer.

Ged help me, I expect to see a pastiche of VENUS PLUS X out by the end
of next fall, Please, whatever fool 1s out there esrnestly trying to do
1%, do me a favor, Af you will, and try to imitate Sturgeon's virtues and
not hils faults, I'm nott counting on it, though.
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"One~shot sessions are great fun. If only they didn't result in one-
shotgl! «««oDick Lupoff
MONOTONOUS MONOCOTYLEDONS
by RSC

A few non-reviewed items to dispose of first: AVANC 7, from Eney (Cult-
zine -- gee, I thought the Cult had expired by now. At lsast, it's been
keeping quiet, for whigh favor, thanks.) POCR RICHARD's ALMANAC #17 from
Rich Brown, SERENADE #4 from Bergeron, both FAPAzlnes. MAKROMEGAS #+ from
Sven Eklund, a very nice fanzlne but printed in Swedish. If anyone who
knows Swedish writes in, I'll give him the address.

TIGHTBEAM #? and 7 This s one of the officlgl publications of the Ngtion-
al Fantas¥ Fgn Federstion, an organizatlon ostensibly devoted %o asalsting
neofans, (One of the blg arguments in TB concérns the reasons why the

club isn't helpilng neofans.) Write Janle Lamb, Route 1, Box 364, Helskell,
Tenn,” 3775%, for informatlon and membership blanks.

Here!s TIRU THE HAZE, which should have been listed above, Mogst of 1t is
devoted to Alma Hill's column, and since Almg objects to my reviews {(on

the basls that they're unfavorable} 1'11 be agreeable and not review it

at all, If you can't say something good, don't say anything; who gm I to
be impollte to a relstive stranger?

SLIMY #1 This is a H-pspe introduction to the Rugby School Fantasy and
Sclence Miction Socliety., Future lssues will presumably be lcnger, and
will not be available for money. Write P.F. Alderson Smith, Whitelaw
House, 4 Hillmorton Rd., Rugby, Warwicke., England for detalls, and don't
put a hyphen in his name. He objects.

DIFFERENTIAL #22 and BLAH #2 (Paul Wyszkowski, Box 3372, Station C, Ot-
tawa 3, Ontario, Canada) DIFF is a 2-page Tanzine retailing at 3¢ the
copy. BLAH has Deen superseded (never thought I'd get to uge that term
outside the offlice) by TRANSMISSlon, which will cost you 10¢ and presum-
ably be devoted to letters and editorial ramblings. DIFF is devoted to
short verse, short and occaslonglly pungent commentary, and humor, It's
usually posslble to tell which is which. Rating,...b

SCIEHCE FIGTION TIMES #415 (James V. Taurasl, Sr., 119-46 27th. Ave.,

College Point, New York 11354 ~ monthly - 15¢) A news magazlne of events
in professional sclence fiction, It has 1ts ups and downs in quallty, but
after a2 long dry spell, it's up again at present. Rating....6

Failed to mention up there that DIFFERENTlal and TRANSMISSion are both
monthly, accordlng to the editor. (I know "a" 1is,)
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1t had come to ue, a glft out of the elear heavena. GCeneral Moonts
pink round face glowed. "Why, the civilization from which this 1ittle
craft came is a8 far ghegd of ours s8 we are ahead of the Hottentots,”
he boomed happlly. He assumed hls best Parade Ground stsnce ags he beamed
at the two men beslde him. "It 18, gentlemen, as 1f we of the Twentleth
Century were to go back as gift bearers to the Egypt of the Pharaochs,
with a — well, a Jjet plane. Given such g head start; the Fharsohsg could
have conquered the world of thelr time in one year."

Professor North blinked negr-sightedly through his thlck-lensed glas-
ses at the cube from the sky. He fturned toward the army msn. "This will
1if% Science upward by yesrs, sir," he said, his volce slightly cracked
bty age and the harangulng of recalcltrant students. He nodded. "Yes
gir, it is, indeed, a gift out of the future, and the world will be g bet-
ter p%ace for Mgn to 1live on once we hgve found the secrets of thls cub-
icle. :

The general snorted. "The world! This belongs to us, sir, not to the
wozld; We-—we glone——shall be the ones to benefit by this bit of good
luck.

Visions of glory, of power loomed before the old soldler's eyes. Con-
quests of Galaxies! An Astral Empire! Let Science unrgvel the secrets,
he thought, then, after thet, we shall teke over. He wlnced slighily as
he heard the savant's thin voice:

"Yes, 1ndeed, gentlemen," the physiclst waes sgylng, low-toned, "Years
of back-breaking, mind-racking toil shall be spared Mankind."

L Agein the general snorted, His
mird was on conquest, not on easlng
Man‘s burden. He set his 1lips and
turned away from the gcientist,

E. Yelvington Means, man of high
finance and behind-the~scenes delver
into politiecs, made no remark, He
was thinking. Booty that would beg-
gar the lcot of the Conqulstadores
or the spoils of the Caeagrs was
awalting out there ih Orbit Space
for the one strong enough and shrewd
enough to take it and mske 1t his
own. He lifted his hatchet face and
his cool grey eyes met the hard grey
ones of the seldier. Mr, Means made
g mental note to talk this matter
over with the psunchy khaki-clad man
a8 soon a8 they were alone, He felt
a sudden elatlon,

T T e

» L o




» vordon of ngked bayonets sur-oundsd e
ot 81X by 8ix by six feet, unpolished
groy metal cube;, by day and by night,
biectrically charged barbed wiie snd a
high fence helped the bayoncits keep out
prying eyes. A small section of Wash-
ington hed been roped off from all traf-
fic but milltary and thoss yhom Biﬁ
Brass and Big Money deemed safe. eep
within this sectlon sat the Gift,

Of course, the entire civilized
world had hegrd of the strange space
craft only a short time after it had
landed, not far from the White
House. "From where had the strange
box come?" asked a hglf billion
tongues.

Mars?!

nvenus?li

“From the Moon?"

"From beyond our own sun's tiny empire of whirling orbs?"

"Nutside our Galaxy?"

"Friend or foe?"

"Visitor, scout, invader?"

But General Moon snd banker Means were ssking a very dlfferent gquee-—
tion—-g practical one: "How can we put it to our own %ood gains?"

In their minds the metsl box had become an armed galleon loaded with
gold- Y : ]

But Army Man and money man were helpless without the man of Science.
So they called Professor North.

"Get hold of whatever and whoever you 'need, sir, and ferret out the
rgcrets of this tiny space craft," they told him. “Do not allow-ex-
penseg to become an obstacle * L ' »

The aged savany bowed,

* . N v

. " »
The first gnd foremost question was how to operate 1t.
Indeed, how! ' ‘ i
To open the door had been easy enough.. A simple knob twisted--——no

more, But once within, what a difference! ° :

Blankly the best men and women of today's sciebce and technology
sgtared at englneless drives, at guide psnels without dlals, gauges of
knobs, at dull grey rods and wires that moved nothing tangible or vis-
Able, at levers that defied thelr mightlest mental ss well as physical
efforts. The most skillfu]l hends dropped, hung etlll, the wisest brows
furrowed at metal that remalned the same under any flame, acid, sledge
or cutting tool; at almost bare interlor that shone greyishly under
gellow llghtccoming from nowhere :

Days went by. The majJority of givilized Mankind had all but forgot-
ten the GLft. . Athletlcs, scandal, murder, war both hot gnd coild had
cnce more regalned thelr rightful places among the banner headlines.

At length savant, engineer and crafteman hed to admit defeat. Math-
vmatlician, physicist, chemtst, metallurgist, astronomer and asstrophysi-
cle%-—ail shook thelr heads in hopeless despalr. 1

"Beyond ms," they sald mesekly.

And so the GLft remalned inpenetrable. And with that reglization
faded gll hopes of: conduest,’ booty, en empire among the Galaxies. We
were where we had been agn hour before the Gift landed.

Or, as Professor North saill to General Moon and Mr, E, Yelvington
Means: “Of what use, gentlemen, uwould a jet plane be to g Hottentot?h
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. TED WHITE ™

HORNBOOK, CONCLUDED: After I resd the last lnstgllment of thls col~

unn in the cold black ok yellow print of this
august fanzine, 1 reallized what 1t was that had left me so dlssatlsfled
when I'd finished wrlting 1t. 1I'd begun thinking of that plece from
one point of view, and had written 1t from a sllightly dlfferent one.
I'd been piqued into wenting to write 1t bscause, essenilially, my posgl-
tion with F&SF had led to several pet gripes gbout ms. submisslons from
amateurs which I'd wanted to gir. But when I gctuglly wrote 1t, I was
detslling my job and my way of approaching it far more than I was giv-
ing Helpful Hints For Would-Be Pros.

Herewlth a fow of those missling tlps.

1. Alweys include return postsge and s self-pddressed envelope. MNost
pros do 1t, and there's no reason %o assume that Just becsuse your
Auntie May declared this the hotteat gem from your typewriter she's
seen in g coon's age that I, or any other edltor, wlll agree with her.

Now, because some people don't asem to ynderstand thls slmple re-
quest, let me expand on it. The envelope 1g for the return of your
mahuscript in the (1ikely) event that we can't use it, It would be
nice 1f the postage were sufficient to cover ite mailing, but it's no
sweat to us if 4% isn't; the postmgn wlll ask you for the extra amount,
1f you've been short, when 1t arrives home,

ThHat sounded absurdly essy, huh? Well, an average of twc oOr more
manugeripte a week are big, thick, 5,000 to 10,000 word affalrs malled
to us in manilla envelopes measuring in size from 9 x 12 to 12 x 15,
whilch have been accompanled by return envelopes of the regulsr #6 per—
sonal slze or #10 buslnesa alze. These envelopes will suffice for the
return of g poem or a three or four sheet short-short, but not for any-
thing bigger. And they are always stamped with 5¢ or so ln postage;
once in s while 3¢ for air mail,

I've surmlsed that these optimistic fellows think they're golng to
~et a letter of acceptence and/or a check back, and that they've assumed
snything bigeer, or with more postage, 1s unnecessary for their literary
eplce. (A few people actually enclose both kinds of envelope, coverlng
all beta. But they needntt bother. If we buy a story we're happy to
pay the freight on our notification of the fact.) At first, I'd put a
20te in these wee envelopes, suggesting thet if they sent me a proper-—
gized envelope and posbage, they'd get their me, back., But that en -
talls extra trouble, and so, not without some slight thought of revenge,
I've since taken to cramming, bi sheer force, thelr bulky pages of type-
sctipt into the. undersized envelopes. *That!ll teach 'em to be overcon-
fident," I'll mutter, licking the flap, squeezing 1t down over the ex-
ploding mess onto the envelope, end then qulekly sitting on it until 1%
holds itself. And then I chortle a 1ittle at the reaction thils bulky
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thing, stemped _in-reddish—purple-ink, f postege—due” will cause ot the
asher end.

I might add that while we'll furnish the envelopes when just postage
has been included, because I tend to let these plle up snd then do them
all gt once, that it's not the speediect way to 1nsure the return of your
story. That's assuming, of course; you want a fast return, Maybe you'd
rgther not hear gbout 1% 1f we didn't like i%...

In that case, don't bother with either envelope or postage. Ws get an
average of ten or more such mss. s week, and I simply dump them on Ed
Ferman's desk, sach with a cryptic "No RP or E' sperawled acroas 1its face,
When they've piled up high enough, Ed sends out a pre-printed postcard
to the author of each one, which requests the proper postage and envelope.
If this is not fortheoming within a reasonsble time (a month or two, as
a rule), the mgs. gre thrown out, Quite a lsarge number of people siamply
den't bother, elther. The postcard is enough for them., (Judging from
the average quality of our unsolicited submiasions, of gourse, it doesn't
matter; the thinge wouldn't sekl anywhere else either,.., But you, of
gourse, being a fan, can always unloesd it on a neofsned of the F Mess

ureau.., .

2. Always type, double-spaced. I may have mentioned, handwritten wat-
erial doesn't go far with me. Most handwriting is difflcult for me to
read (and that includes my own), and, after twenty or thirty stories in
the previous hour or two, so are the close-spaced lines of single~spaced
typing. Unless the gstory‘s a grabber, don‘t bother.

3. It helps not to send a carbon copy. If your original was spoiled or
lost, 1%'s better to retype it. Whenever we get a carbon, Iim glways re-
minded of one we got whiech had a coverlng lettering which sald, 2I'm sub-
mitting thls to GALAXY, ANALGCG, F&SF, and AMAZING, Whoever gives me the
best bid for this story I will sell it to,i or words to that effect. I
didn't read 1t; I bounced it, double-fest. Multiple submissions are
0-U-T, Af least thils guy let us know gbout it, but any carbon 1s sguspect.
As also are xeroxed copies and the 1like. (I‘ve even gotten a few mimeod
gnd dittoed coples, at least oas torn from the pages of a neozine., The
prize, I think, goes to the guy who submitted his story on ditto masters.
Before I reallzed what I was handiing my handg were purple.)

L Form ls relatively unimporiant. especisliiy when it boils down to
whether you put your name and address on the upper right-hand corner of

the title page or the upper left. But appsrently some college writ-
tng classes {of which I have ncthlng but contempt; all the instructors
I've ever heard of peraonally were frustrsgted would-be's whose knowledge
of professional writing was thoroughly wrong) make it a polnt to sugpest
you specify the rates you want and/or the rights you're selling.

This 1s your privilege, of course, but if's pointless, and it's ama-
veur, "For your usuasl rates® is redundant, since 1f we buy the story
that's what we'll pay anyway. If you want more than we pay, you'll be
faced wilth sccepting our rates or going elsewhere, and it won‘t help sell
the story to start out on tne first page with your nose in the air. One
guy informed me he'd sold to ANALOG and IF, and his going rate was Y¢ a
word, The atory wae lousy, of course, and on the relection slip I in~
formed him that I had severe doubts he'd ever gotten 4¢ sz word from IF,
whlle s search of my ANAI.OGis did not reveal his neme in the last five
years' run.

Specifying "North American First Serial Rights Only," or somesuch 1is
edually sophomoric. We happen to buy more than that; we have forelgn ed-



(& brief thing, especially in compar-
ison to =& bog%’cun%ract, gunningmgnly
a short page), which spells out ex-
// ectly what we're buyling, and for how
\\ much. You sig: it, return it, and
;? get a check back. BSome other com—
/)

1tions and we reserve first agnthology
’\ righta for our annual volume. If you

want to fight about it, that's your

logs, not ours.

| In our cese, we actuaglly use g

purchase order contrgct. This means

thet 1f we declids we like your story,

we send you a copy of this contract

panies use their checks as contracts,
briefly spelling out the rights snd
// 8tating thst endorsement of the check
5 gignifies your agreement. To each
'“~%Ef§k~ / ‘ hls own; esch magazine has 1lts parti-

D ~ cular needs, which will probgbly in-
m N ‘ clude some frreign rights at the very

AN least. To try to specify what you're
Y | selling {unless your story has al-

regdy been publliared elsewhere, for
another market) is pointless, and,
to me, e mlnor irritetvion. It signi-
fles the author 1s an amateur trying
\EL i to look 1ike s pro. I know the sto-
=) rieg I get are by amsteurs, and that
5 had nothing to do with my fingl dec~
lsion on each one,..

Have I left anything out? Yes, perheps one thing. slthough it's not
within the orligingl purview of the HORNBOOK. ., Agents

Every sc often a would-be author ssks me, in his accompanying letter
(I might point out that covering leiters sre ususlly ppintless, t00),
to recommend an agent. I usually don't bother even explaining things
to him; it would requlre more space than I have on the bottom inch of
our rejectlion sllp.

: I've worked brlefly for an agent, snd I've spoken to msny others
who've uged agents. So I think I can sketch out the essentials.

The main essentisl boils down to thls: If you're not published,
you don't need an agent.

There's a popular misconception that sn agent can sell your story when
you cen't, At some levels this ie true. SATURDAY EVENING POST no longer
considers unsolicited manuscriipts, snd unless you're a Name, you'll need
an sgent before your story will be congldered. But thieg hardly applies
to the sf field (elthough I sometimes wonder about 2iff-Davig; "Phoenixz'
by Marion Brgdley and my was so0ld to AMAZING very quickly and effilclent-
1y by Scott Meredith ~- Marion's sgent —- and everything I've sent there
gince mpyself has bounced within a couple of days. Ofthers tell me thelr
experience had been similar,

An agent cannot sell an unpublishadle, unsaleable story. He 18 not

magiclan. Sometimes he can sell a story you haven't sold, sheerly by
virtue of "oonnections", of selling a psckage to somebody who needs g
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a lot fast; or simply by knowing when to offer it, when agn editor is
short and desperate, and when he's overstocked and re jectinz everyone
put Heinlein...

Beyond this is the inescapable fact that an agent 1s in the buslness
to sell materisl, and he's not going to bother with anything he thinks
won't esll. This is important, for he has a reputation, a minimum quallity
standard, which he must meet with thebpublishers and edltors he desals with.
An agent‘ﬁ submiseion 1a not considered "unsolicited", Jjust as a known and .
well--llked pro's work is not, An editor glves lmmediate preference to these
submissions in reading them. If an mgent cen't maintsin a professional ez
vel In the stuff he sends ground, he's going to find himself reduced to the
slusH plle —— as g number oI hglf-witted agents sre. These guys are only
deluding themselves into thinking of themselveg as agents ~- anhd they're de-
luding thelr clients as well. 4 relisble agent functione not only. ss & go-
between for the author to the edltor, but as a first-string edivor himself.
He will advlise the author that he doesn's think s plece is good enough, and
suggest changes. The author can either meke these changes, or submit 1t
himself to varlous markets., Usually the agent knows what he's talking
about, and the story doesn't sell.

(An exception was a brillisnt story by Joe L. Hensiey and Alexei Pan -
shin, "Dark Conception', I believe the title was, which Scott Meredith
tried on ROGUE gnd a few other markets and then gave
back to the authors. - Panshin gent it to me, and we
bought it. The. theme apparently - gcared Meredith.)

4 reputable zgent will not take on an unknown,
unpublished suthor unlese his work is obviously
Lrilliant -~ and even then, not usually,

There are, of gourse, plenty of unreputsble

agents, moat of whom advertise in WRITER!'S
DIGEST, Sandl onge answered one of the
ads of "Literary Agent Daniel Meszd" with
some of her material, several years be -
fore I met her. He wanted to charge her
an outrageous fee to make her stuff "sale-
gble" —"and that's without any guaran —
tee of a gsale — gand when she refused,

he held onto the gtuff for several years,
hoping for a change of heart.

Scott Meredlth is the oniy Viz-tlme,
reputable agent I know of who does hon-
eet "fee-reading". That ia, he will
have your material read and evaglusted
for a set and reasonable fee. (Well,
more reagongble by far than Head's,any-
wey ) If the story 1s good enough, he
will market it for you, and wilil not
charge the fee, 1nstead simply Saking
the standerd 10% commission on the
3ale. But, having known some of his
fee-readers, and knowing the level of
their criticisme (which never tell you
thiet you slmply can't write —— ever if
yeu can*t), I am not tco enthusiastic
in recommendlng him, If your story is
gcod enough he'll give 1t an honest
plug —— but then, so could you, just




48 caslly. Nevertheless, not to sell his fee-reedlng department shobt,
one of the "amateurs"who submitted to him g mgnuscript for fee-reading
wse Richard Pregther, whose Shell Scott bosks Meredith bullt up into g
mililon-dollar contract with Pocket Books Inc. It could happen to you
too, I supposs. ‘

But walt Just o minute! What do you need an agent for? I've already
pointed out thet he's not gelng to touch your gtuff with a maglc blue
pencil and turn your literary horror into g sgleable masterpiece., (And
1T he ma¥es any guarantees In thet direction, shun him 1ike & hydropho-—
tlc dog.

The fact is that not only can you do as good & Job yourself, 1f you
know the markets ?which a copy o THE WRITER'S YEARBUOK can help you on),
but you can save on that 10% commiselon. 4nd if you're ever going to
get_an agent, you'll have t0 prove you can do without him first.

In the sf field it's sasy. I suggest that if you've written sny story
which 18 not completely off-beagt, you submit it following g rigid pet -
tern., Begln wlth the msgazine which pays the moat money, and then the
next most, and sc-on, right an down to THE MAGAZINE OF HORROR., Don't
worry too much gbout "This one isn't Campbell's type." Maybe he's glck
of gettlng carbon coples of stories written after reading an editorial
he wrote three yegrs ago. Normgn Spinradis first sale to Campbell {or
anyone else in the field) was "Last of the Romany", a very atypicsl
ANALOG story. (And I mirht 2dd that at F&SF we wish we could get less
F&SF-type stories, and more good meaty sf storles — we don't always buy
vhat we do out of deliberate cholce; sometimes nothing else comes along
and we have to take the best of what we get.)

AL the moment that 1list 1s headed by ANALOG, which pays 4% a word for
short-etories, snd 3% s word for novelets snd longer. GALAXY 1s next,
with AMAZING, F&SF, and GAMMA 1n g three-way tle below it et 2¢ a word.
F&SF novw pays 2% and 3% a word to most of the name pros, but of course
you aren't one yet. OGAMMA may never sce another igsue, 80 1t's not too
serious a contender, FANTASTIC, WORLDS OF TOMORROW gnd IF all pay some-
where between 1¢ and 2¢ s word, probably on a sliding scele which may
have slld up or down since I last checked. They probgbly all pay more
on occaslons to Blg Names 1ilke Heinlein. I can't see what difference
this makes %0 you ~~ or me — though-

If you follow thils Mst, and your story is saleable, 1t will sell
for as much as 1t can, And that‘s the best an agent ceould've done for
you with 1t anyway. Pa%t yourself on the back and take 10% from your
right pocket and put 1t in your left pocket.

But an agent 1s valwable for much more than the initial marketing
of maggzine storles, He 18 particularly valuasble when it comes to book
sales (which 1nvolve long and often scandslously privsteering contracts
to be checked out), foreign sales (which, on a book, can add up to an-
other one or two thousand dollars, played right, and which you Jjust
aren't as woll equipped to handle a8 a good apent, like Meredith, is),
and TV or movie sales, Maybe that last is something you figure you'll
never hgve bto worry gbout, but sometime a good agent can surprise you.
The whole plcture-making buslhess scares me: right now I have a tiny
toe-hold in the TV door, and Af it dcesn't tgke the first inch of my
shoe off, I'm going to think agbout an sgent very serlously.

In fact, once you become g successful writer, you'!ll need an agent.
Then he takes over the function of business msnager, and 1t's then
you'll need a busineas manager — when your writing ha’ become your
business. He'll exploit every buck he can from youy writings, meking

—t—
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your material pay st least twlce as much as 1t had, finding sll kinds of "
subsldiary sales which msy 2dd up slowly over the years, but do count up
substantially when you total them.

So there you hsve it: don't bother trying to find s guy to sell your
stuff untll you've got something worth selling - and reselling and re-
selling., Then, shep around, ssk the guys who hsve one, and size a few
up. Do 1t then. Right now, work on your writing., Don't put the csrt
before the horse.

I think that concludes the HORNBNOK, I'd wanted to g0 into a few
other topics this time, such as the gqulet revival of such 0ld pulp Street
& Smith charscters ags The Shadow and Nick Carter —— and my hopes for g
similar revival of Doc Savage ~~ but they'll have to wslt. Rest assured,
I'm not turning this column into a branch department of WRITER'S DIGEST,
and my fount of wisdom does not run that much deeper. I'll try to eye a
bit more Jaundlcedly next time...
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DIAPHANQUS DICOTYLEDCNS
by RSC

COGHATE # (Rosemary Eickey, 2020 Mohawk, Chicage, I1l. 60514 — no price
or schedule 1lsted) This is primarly published for OMPA, but 1t also
goes to numerous non-members. There are mailing comments, but also g
sart of Jjourngl of what Rosemary is doing these days,

CADENZA £3 is & 3/ page fanzine put out primerily to apologlze for the
lack of regular issues and announce g change of address: Charles Wells,
315 Demerlus, -1, Durham, Nn, Cerolina 27701,

SCENE #2 (Arthur Thomson, 17 Brockham House, Brockham Drlve, London,
5.7, 2, England - irregular - 10¢) This 1s sn officilal publication of
the Tondon stf club, as g news Journal and to promote the London bid for
the worldcon in '65. I'm all for London in '65 and Atom for TAFF and so
on, but I must say this is a pretty dull way to advertise. Maybe future
issues will be better?

SATURA #t, 5§ & € plus WILD CCLONIAL BOY #7 (John Foyster, P.0, Box 57,
Jrouin, Vletorfa, Auetralls - bl-monthly - for trsde or comment) Pardon;
1 meant bl-weekly up there, (I know some dlctionaries list "twice g
mornth" as an accentable definition for *vi-monthly" ~- I've had my nose
rubbed in the fact at work —- but I don't accept 1t.) A problem in the
early lssues 1s reproduction. In #5 he apologizes for the bad reproduct—
ton in #, but he shouldn't have, # was at least readsble; after I got
past the first vpage, #5 wesn't, These were dittoed; # 1s mimeogrghed,
so let's hope he has that problem solved, T dunno; these lssues all con-
tain comments which should be perfectly fasclinating but somehow aren't,
The first 3 issues didn't have this aurg,; possibly Foyster and I just
den't think alike on anything resembling a serious subject. Rating..,.3

MLNACE OF THE LASFS #92 & 93 {Bruce Pelz, Box 100, 208 “estwood Plaza,
Los Angeles, Calif, 90024 -"bi-weekly - 10¢) lajor news here is probably
the announcement that der operator I“OTL (Felz, thgt is) has a large stock
of duplicete fenzlnes to dlspose of. Send bhim your want-listg, all you
idilets who pay good money for old fanzines. Cfficially, this 1s an ac-
count of whet goes on at LASFS meetings, but lt's a1l pretty normal, and
ue know about those depraved Czlifornis fans, don't we?
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GOLDEN MINUTES

WEIRD TALES, ed by Leo Margulles (Pyramid, 50¢) Juanita saye her first re--
action to seelng this was "It's shrunk!’ Bob Briney, among others, has ag-
reed that the cover bears a remarkable resemblance to g dehydrated version
of the magazlne. Let's 'hope it sells; mgybe Pyramld will bring out regular
anthologies from the mg. The editor, in gddition to giving a capsule his-
tory of the magazine, mentlons that effort has been made to get stories
tiiat have never gppeared in pb before. In general, it's successful; "The
Drifting Snow" appeared in Ballantine's Derleth collection, Not Long For
Thig World, but the only other story to heve gppeared in a "popular! mediax
is Robert E, Howard's "Plgeons From Hell", which was telsvised on "Thriller”
2 couple of years ago. The rest; "The Man Who Returned" by Edmond Hamilton,
"Spider Mansion" by Fritz Lelber, Bloech's "A Question Of Etiquette®, Love-
craft's "Strange High House In The Migt", "The Sea Witch" by Nictzin Dya:i.
2is, and "The Body Masters" by Frank Belknap Long were all elther new tc

me nr famillar only through the origlnal mazazine gppearance. Most of then
are quite excellent horror storieg, with the exception of the Long and Dei--
leth tales, which are dull, and the Lovecraft which is, surprisingly, an
axcellent welrd but not st zll horrible story.

CDT OUT OF ¥Y SKY, ed. by Leo Margulies (Crest, 45¢) A reprint of a boox
which Crest published orlginglly in 1960. Only the price has been chengad
to protect the publisher, It's stlll & very good book, containing threc
novelettes; the tltle story by James Blish, "Sister Planet? by Poul Ander
son, and "Alien Nlght" by Tom Scortla. As Mergullies mentioned in one of
his trlplet anthologles, this length story is seldom reprinted., This is a
pity, since this happena to be the best possible length for science fic~-
tion; snort stories are incgpable of presenting both a decent background
and a sufficiently developed plot, and novels are too oftenh simply padded
novelettes, with a plot that is incapzble of gustailning 2 book-length
story. These are three of the besst,

KEY OUT OF TIME, by Andre Norton (Ace, 40¢) I wonder if this was written
before or after Wltch World? There are a 1ot of the same plot elements;
the dying race of Witches who rule by magical powers, the super-scientific
invaders of a barbarian planet who are opposed by these "Jitches, and the
Barthmen who get into the act just in time to turn the tide. {(Not to men-
tion the race of sea-rovers and o few other odds and ends,) This is pre-
sumably the final bookx 1n the Time Traders series, since 1t ends up with
all of the mgin characters of the series ungvallatle for further agdven-
tures, It's the usual high standasrd for Norton juveniles.

A new magazine 1s out; THE BEST SCIENCE FICTION FROM WORLDS OF IF MAGAZINI.
ihe stories are not only reprinted but mostly mediocre, the printing is
sleppy, and even the paper 1s cheap pulp. There are a few good storles i
recent mpgs, though, I might mention "Cnndltion Of Survival® from the Ju:n:»
ALAZING; "On Messenger Mountailn", "Whet The Dead Men Say", and poesibly
"Lucifer", from the June WORLDS OF TOIORROW; agnd "The Master Key" in ANS-
106, (I might also mention "A Day In The Life Of Kelvin Throcp" in ANALOC,
which is certalinly unusual, and serves to remind us thet there is no pre-
dieting what Campbell +ill buy next, That's the July ANALOG, incldentgliy..
I orly read serliagls when they're completed, so I won't comment on elthex
Parnham's Freehold" in IF or "The Sleeping Planet" in ANALGG.



JohnsBoardman,.592 16th Street, Brookiyn, New York,

What is g Pointing Vector? T refer you to PV
#7, pe 1t "The name of thls newsletter 1s taken
from physics. In 1884 the British physicist J. H.
Poynting introduced a vector notation %o describe
the flow of energy in the electromagnetic fleld as
well...A Poynting Vector transmits informgtlon
sbout the source of a wave (hyrdodynamic, elastic,
electromggnetic, or gravitational). I 1ntend that
the Pointing Vector will transmit information about
ny deeds and views to the mahy people with whom I
wish t0 share my thoughts." .

Jim Cawthorn, 4 Wolseley Street, Gateshead &., Co.
Durham, England

Ted White's letter and article was extremely in-
teresting, as I spent part of my recent hoiidsy 1n
reading throupgh some of the manuscripts submitted
to NEW WORLDS; I sympathize with him!

Answering Mlke Deckinger'!s point about the varylng
guality of artwork, I would say that in my own case
I tended to be hampered by the thought that someone
was paying solild cssh for thls stuff; the result was
that my pro artwork suffered from too much self-con-
sclousness, from too much striving to make it perfeet.
This way At usually came out looking lifeless. Possi-
bly this is why seversl people {myself included) dlis-
Iike the cover of the new NEW WORLDS. They'll probably
like the next one even legs...

CATNIPPED was going flne, a much better than average
plece of fanzine flctlon, then it seemed to lose 1ts
vgy at the end.

Robert E. Briney, 176 E, Stadium Avenye, West Lafay-
ette, lhdigha, %7906

On Helnleiln: as your comments suggest, there 1s an
element of snobblsm in the anti-GLORY ROAD attitude of
many fans, including me, One naturally expecta quite
a blt from an F&SF serisl and hard-cover book with the
Heinleln byline, and when what emerges is nothing bul
gn overblown PLANET STORIES lesd novelet, the disap~
pointment is scute and the derogation consequently sev-
ere. The reaction would be somewhet the game if Poul
Anderson, say, were %o turn out g hard-cover original
on the same level with "Out of the Iron Womb" or "Witch
of the Demon Seas." These were enjoyable adventure
novelets, but one expects more thought gnd effort to be
expended on a hard—-cover novel.

For a book with many mejor gnd lasting virtues—-in
Tact, a damned good book by any atanderds—I recommend
DAVY by Edgar Pangborn. This is the novel of whlich two
short fragments appeared 1n F&SF back 1n 1962: "The
Golden Horn" and "A War of No Consequence". The book
is Published by St. Martin's Press and blurbed slimply
as "a novel', with no mention of science fictlon. This,
as well as a the $4.95 price-tage, may keep many people
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away from 3t, If smo, 1t's thelr loss. Pangborn, as infrequent as b
his appesrances are, is one of the finest writers in or out of the
sf field. His WILDERNESS OF SPRING and THE TRIAL OF CALLISTA BLAKE
have an honored plsce next to MIRROR FOR OBSERVERS on my shelves,
and they wlll be joined by DAVY g8 soon g8 I finish reading 1t for
the second time,

[Kw c'mon; one can't have read ag many hard-cover ori-
ginals =ss you have and stlll expect much thought and_
effort to be included 1in them. RSC/

Ted & Sandl White, 339 - 49th St., Brooklyn, N.Y., 11220

Juanita: 1 know what you mean about c¢ity snobblsm, My own atti-~
tudes, having been brou%ht up on g farm that was surrounded by and
eaten awsy by a residentisl “eity", are that if you're golng to live
in or near a clty, New York is the place bscause of gll the US citles
NYC ie the most complete, I mean this in glmost every sense., If I
want paper for my fanzines, I can get it at 90¢ a reem from a little
hole-in~the~wall place over on Paciflc Street. It I want good hifl
components cheap, I go into Manhattan to Cortlandi Street, If 1
want to gee a movie, domestic or foreign, chesp, I go up to 42nd
8t. If I want any mono or sterec record for $2.00 I go to Unilon
3quare to Daytonis. Etc.

This doesn't mean, though, that I think city living is idesgl.
Ideally I'd 1like to live in the country with NYC only two or so
hours sway. I have concrete plans for doing scmething gbout this:
getting land up in Pennsylvania or New Jersey or upstste, and living
there sunnmers.

Agsk Eney how many cast nomlnating bgllots for the Hugoe at the
Discon, and of those 228 how many voted all the categories...l first
heard the rumor he objects to propounded {gquite openly) by Harry War-
ner, who sald that until he saw an accurate breakdown of voting, he
was golng To assume the secrecy was to mask the lack of perticlpation,
I might add that 1t would be interesting to know in many cases whether
the vote was a close one, or whether the winhner was ghesd of the fleld
by a2 landslide. Like Harry, I can't see why such information isn't

published. If the Con Commlittees

ol are reluctant to release actual
/ 4@1 Ui s : voting figuies they could gt

W%WM§W%W' //“9 least relesse the percentage of
I@ﬁ@- " votes earned by each contender,
i (oY : I don't have the YANDRC with

Budrys' article in front of me,
but you reminded me that I had
gome ocomments on 1t.

I remember the plece from
DUBIOUS — I ran that zine off,
as a matter of fgct —-— but not
go well that I wasn't sure it
hadn't been rewritten or some-—
thing, since you'd given no re-
print credit. I was quite im-
pressed with the piece when I
firet reaed 1t ~- I think I was
as much lmpressed by the thought
that had gone 1nto constructing



it as much as by the concluslons; I got the lmpres-
slon Budrys had gone to All That Reseagrch in order
to write Ropue Moon, a probsbly erroneous ldea on my
part ~- buft 1 am consldergbly less so now, heving in
the interim read well over s hundred Gold Medal books,
Put plainly and simply, it's a nice formula, but
its statistical incldence gmong the Gold Medal books
I've read 1s slight, and in those cases usually not
as baldly done either. I've read ss many of the the
Aarons books as I could stomach (he's a bad writer
wlth less knowledge of the CIA than I have, and I
always like at least to be fooled into the thinking
the author has the Straight Scoop}, ell of the Don-
ald Hamllton books {very nice, those), =sll the Mar-
lowe books (as Stephen Marlowe he writes far better
suspense than he did sf as Milton Lesser), all the

Nick Quarry books, all the Prather books, a scatter- R\, S
ing of others which don't immedistely come to mind - velte
just now, and, most recently, I've sterted working PR,
my way through the Gold Medal 1l1st of John D, Mac- T e .
Dongld books, : poa

The philosophy Budrys peggs on these books 1s far
girmer than his plot snalysis, however. It's —
again -- by no means that cut and dried. I'm pretty
sure that most of the writers in question have not :
worked 1t out in their minds as Ayjay did, and that under the clrcufie
gtances 1t's more or less a case of each suthor groping towards whatl
is, in the end, simply a distillation of Hammell gnd Chandler and thelr
peers of the BLACK MASK school. ¥acDonald, for instance, follows & for-
muls of his own whidh 1e considerably at verlance with the Budrys-~Gold
Medsl formuls in s1l respects. This formuls has been diluted by the de-
mands of his new serles character, Travie McCGee, but finds 1ts fullest
expression in his esrlier books which were entirely self-contained, Put
most simply, MacDonald is holding the standards of superficlaldiy in
soclety and relstionships up 0 s critidsl eye, snd he plumps for whgt
he calls "involvement® —— usuglly in fairly expllcit terms. Even MoGee
says he can't reall$ enjoy sex with a girl he doesn't know and isn't
deeply involved with — and in those books MacDonald has to be able to
clear the stage of all encumberments by the end of the bock -1ln order to
set up fresh scenery in the nedt... Judge Me Not, a falrly early book,
for Gold Medal {and recently relssued) hits the theme fairly strongly,
and in many ways 1s prototypical of those whlch follow.

Ingsmuch as MacDonald is one of Gold Medal's top authors (I don't
know how he ie in sal es compared with Prather, whom they lost, but he at
lesst continued to get their promotion at a time when they were dumping
lesser-knowns 1ike Quarry right snd left), I think it's pertinent to
bring him up, because I think Gold Medal would be happy to have a couple
dozen other writers who, while not imitating him, had what he had.

Well (Juanita, now), I'd never seen a United Parcel truck until I
came to NYC, so perhaga Jock might be pardoned for thinking they exist
only in Big Clties. recall I was surprised to see one in some smelllsh
city out in Idsho or Washington or somewhere, 1in 1961. Howgomever, . are
your UP trucks electric? Ours are...

-/Trom Sandi Yanlita....Paul Krassner hed one of hls comedy bite
scheduled in Minnespolie January of '63; called me sometime beroreﬁ want-
ing to know was there traneportation £o Mpls from ChicagO. "Yegh," I
replied, "theTe's & stagecoach dally, and all uhe frlﬁeg between are
friendly ones." 91 |




[In ohe regpect, I don't see that secrecy %bo mask the
lack of participation® is a bad thing. After all, es
verlous fans have pointed out, the book publishers are
beginning to use the Hugos a8 prestige for their zuth-
ors, not only for the sctusl winning novels but for
other books by winning suthors., Eventually, thls may
well lncrease an asuthor's "take", always a Good Thing,
Pointing out %o the geners]l public that a story which
wee "nominated for the Hugo Award in 1984" actually
only got 7 nominating votes might not be too hot an
1dee. After all, it's the fsns who care about the slze
of the awards, and we glready know how inglgnificant
they are. Bulld up the Awards, and maybe the public
will learn to buy some of the books that the fane like,
instead of the current trend of wetering down stf to
the intelligence level of the general publlc. RsC/

Bill Dongho, FP.0, Box 1384, Berkeley, Célfornia, 94701

e88 I shouldn't be agreeing with Ted White but I flound his re-—
merks on lmprovement in teste as one growes older and matures quite
gersible., I agreed with many of his specifles too. I can't read
DOC SAVAGE now, Nor Tom Swift elther when it comes to that.

The Cleveland situation 1s sure g mess, isn't 1t7 First inkling
we hal was some tlme ago when I got g letter from Jeson saying that
Breen would be banmed and Pelz sald he'd gotten g letter from Don say-
ing no one would be., I naturally assumed thet they were expressing
thelr—-lndlvidugl pplnlone and no commlttee decision had been taken on
the matter.

Then Pelz got g letter from Don gnd judging from hls account of 1t
it was more or less llke the tape you got. However, I got a letter
from Ben with s completely different story. He sald that the falling
out was because the Thompsons wented to announce now that the Cleweland
committee would bgr no one for gy resson whatsoever gnd that Ben
wanted £0 waglt umtil '66 before doing anything., I gather that in '66
Ben would hgve insisted on barring Breen anyhow, but the argument was
not over that but over the announcement the Thompesons wanted to make.

Ben also sald that he and the Thompsons talked the metter over in
a perfectly friendly end Bationgl manner gnd that he suggested to Don
1f he felt this way he should resign from the committee and form his
own committee to support Breen, Ben sald that at first this was &
ghock to Don, but that after further dlscusslon--perfectly friendly-—
that Don ggreed with him and that both he and the Thompsons sald thst
this would not affect thelr personml relstionshlps, etc.

Of courge I don't know either Ben or the Thompsons very well, but
I xndw them well enough to be surprised if elther of them would not
tell the truth about the matter, However Iive hesrd directly from Ben
and had only your and Pelz's interpretation of what the Thompaons sgld.
Did they say anything that contredicts what Ben esaid sbove?

I'm not all that fond of the Narnia books myself. However I agree
that %gg.L st Battle 1s by far the poorest of them. In fact I never
finighed . Ry fevorite 1z The Horse and His Boy in which the theo-
1oty is leas ilntrusive than It the othera.

Terry Carr did write a good deal of fan flction, You've probgbly
forgotten becguse you don't care for the stuff.

1 understand that Frank Herbert does plan a sequel for DUNE YWORLD
and alg¢ that the origingl manuscript for DUNE WORLD wes 120,000 words,
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However, unlike Andrs Norton I found the middle part of the serial the
wegkest, not the ending.

And spesking of Andre Nerton I seem to disagree with mest fans 1n that
I don't 1like her Estcarpian series very much. I 1llke her juveniles very
much indeed--in fact they sre the only hon S8,F, book club hard cowrs I
buy these days~-but I don't think the Estcarplan seriee 1is anywhere near
that good. While they sre of counwe different in plot, character, etc.
The Estcarpian series reminds me of nothing s0 much as s watered-dgwn
Worm Ouroborous snd I was never very fond of the Worm 1tself...

éf probably forgot Terry Carr's fan fiction becesuse I
didn't like any of Terry Carr's earlier writings and
forgot them as fast ss nossible. Eventually he lm-
proved or I got used to his stuff, or both, but I re-
call mostly srticles (maybe I stilll didn't 1like his
fiction), which I enjoyed.

The following, for the records, is our letter from
the Thompsons. RSC/

Eon & Magele Thompson, Apt. 15, 3518 Prospect Ave., Cleveland, Chlo,
4115

Don and I are no longer on the planning commlttee for the "Cleve-~
land in '66" movement, (And I wish we hed been able to let you know
before you were so wonderful as %o print our sd-thing fn the mimeo,
ete. booklets.) The story goes like so: We got the Breendoggle stuff
from Bill Dongho. We heard from all sides on the story. We consld-
ered and got in touch with Bill Thailing and Ben Jason and sgreed tm-
gether that, since Ohlio law 1e nvt California law and since nothlng
nad obeen proven and since we sre not judgeasndjury. Walter——and every-
one elge-~~would not he excluded from sny convention that might be
neld in Cleveland in '66, We agreed on it, mgking four out of five
of the committee (Frank Andrasovsky not belng readily reached). No
sne would be excluded from the con except for things like breaking
& lew while in attendance at the meet, But then, without saying a
word gbout it to us, Ben changed hls mind. Walter will be excluded
from the '66 stfconventicn if 1t Le helfl in Cleveland. Ben told
others of this deeision, and we were finglly asked about 1t. Then
Ben talked to us, It seems that (1) Waiter 5s to be benned from any
166 stfcon in Cleveland, (2) Walter's innocence or guilt mgkes no
difference in the matter, (3) Walter is t¢ be sscrificed for the
peace of the con and the concommitiee-~he‘s too controversisl, and
(4) we (Thompsons) always stick up for minorities. We have resigned.
We could not possibly be a part of the concommittee which acts on
these premises (except #—--which we take pride in). It was agreed
upon the formation of the Clevention II committee that Ben would have
the iinal word on committee decisions. and he’s had 1t. In order to
avoid unpleasantness among committee members and fans 1n the erea
and pressure on locel fans to "join up sides", we got out fast. We
will not boycott s convention held in Cleveland in 1966 if one 1is
held there: neither will we support the movement to hold it here.
We"ie sorry the whole matter came up—very sorry-——but we can't see
how we could have ascted otherwlse.

We are continulng on our own the booklets on fan publishing--1f
Bjo will permlt, we will do 1% under the generasl susplces of Project
%rt ghorn Wefve done too much work on the project to let it go down

ne drain.
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Don Bengen, Pyramid Books

T, In #1736, by "origingls" you mean ®"never
seen 1n any form before,' I'd prett¥ much
have to agree with you about Pyramidls stf--—
THE TOMORROW PEOPLE and THE SPACE BARBARIANS
and VENUS PLUS X are the only really notable
exceptions thet come to mind., But we have
bought and worked on some stuff that has af~-
ter we bought it as "original" showed up in
the mags: THREE WORLDS TO CONQUER being one,

Thanks for the plug for THE OFFICER FAC-
TORY. We gre publishing the CGunner Asch tri-
logy in July, August and September.

Jack Gaughgn just gave me a pack of Gold
Flakes, the cigarette mentloned in (I thinlk)
every Fu Msnchu book. Not much moxie to them.

if you like the preposterousness of the Fu
stuff, you (or the Yandreaders) may go for
John Creassey's Toff series, which we begin
with in Ogtober,

Lf'd forgotten Venus Plus X; that one does make up
for a 1ot of Janifer novele. And of course there'sg
no way to tell the first purchaser of z glven story;
uniess some kindly editor tells us, we have to go
by first publication.. Hooray for Gunner Asch! De-
Weese managed to pick ®p remaindered hardcovers of
the serles, but I wasn't that lucky, and st the time
they were published I couldn't afford eny original
hardcovers. (Incidentally, DeWeese s180 had kind
words for The Officer Factory; now if Bob Briney
liked 1t, 1t's an suthen®ic classic, since the three
of us agree only on rare occasions....the only agree-
ments I can think of offhand were on Willlam Sloane's
To Walk The Night and Edge of Running Water.) Rs¢/

Lewls J, Grant, Jr., 5333 Dorchester avenue, Chicago, I1linois, 60615

Ay eye trouble has been giving me typewritlng trouble, since my grms
were longer than my span of vision for g while. However, the eye at
last seems to be lmproving, Moreover, my other eye, which I had given
up for lost decades ago is imppoving dramatically. I am doing inter-
esting exerclses which consist of inking in the centers of "Oig" 1ip
the papers (driving the next reader crazy), and I am getting to the
point where I can read falrly well wlth the right eye. I am seeing
one doctor for the left eye and his son for the right eys. Ah, this
age of speclallzatlon. Anyway, I am now to the point where I can
read what I am typerizing.

I suggest that E.E.Evers think up some good ideas for handling the
provlem of teo many people-not enough jobs, We are going to need a
1ot of hard thinking on the subject, and Real Soon Now, I will have
to get out "Beyond ﬁhis Horizen" and refresh my memory., The only
idea I remember from the economics was the Big Boondoggles to keep
people at work, and the computer-controlled currency, whilch was in-
Tlated just so... People hzve seriously sugsested the computer-con-
trolled inflatlon, which would attempt to eduate the money to the
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‘real wealth" (uwhat—ever- that is),
. In my opinion, classical economics 1s a sort of Ptolmalc system. It
16 perfectly sound, perfectly logical ~ but it doesn't describe the reasl
world, There are (lor seem to be) two huge holes in classical economlc
theory., One is that apparently man-hours expended in supposed to equal
value of weglth created. This is not so. The other is that violation
of economle laws wlll eventually catech up with you. This may be true,
but the three law of thermodynamics can be violated for blllions of years
- look at stars -~ and maybe the laws of economics can be, toc. At lesst
Tor thougsands of years. One thing thet economics doesn't handle very
well is the concept of digging wealth out of the ground in the form of
minerals, coal, oll, uragnium, etc. The second is "knowledge" in the
sense of inventions that raise efficiency, ete. If your "wealth" is g
blg pile of coal, and you put in a more efficlient boiler, what has hap-
pened to your “"weglth"?
I am revojutionary, you are rebelilous, he 1s revolting,

four remarks on the gun problem are very gpropos. 1 dilslike guns in
many ways, but I also diglike sllly and unworkable laws even more. I
have figured out some very beagutiful gun control laws, but then figured
how I would get around thems.

"We stand behind our product." - motto of Smith and Wesson

L was Very much Interested to read aboulb the New cChemicasl wWhOich 18
speclfically toxic to rats. A dose (per kg) twenty times higher than
the amount needed to kill g rat will not faze a mouse or all sorts of
other animgls. What worries me is that the mouse and the rat are quite
closely related, while Man 1s a2 very peculisr animgl, and very far from
any other animel in physiology, especlally those used to test new drugs
and chemicals. There are thousgnds of new drugs being tested each year,

but not together!

Remember the famous robot Adem Link? I understand he has a brother
working at the World's Falr, name of Abrgham Link., Dlsney has done such
a good job with Dishonest Abe that they are going to doublse- the guards
next.Agril 1%, So much stuff is being bought on credit cards at the
fair That Moses is worried that his people are worshipping the golden
cufyt,

I was interested to read about the hot shgdows on Jupltar, in last
week's Time, Unfortunately, it will probgbly turn out to be an arti-
fact.

Just started reading Farnham's Freehold, and cavil at the first few
paragrsphs, First of 211, Tthé U.S, Army 1s pretty dumb, but I can't
imegine the army shouting: "We are go-
ing to be H-bombed in fifteen min-
utes. All personnegl report to sta-
tions." Secondly, I doubt that even
todgy a human body could come thru
a blast that would wreck an emer-
gency~type radio, Ten years fron
new, or whenever Farnham's Fantasy
is se?, it would tgke z 1ot of hard
lgbor to do much to a rzdioc., They
were shooting them out of cannon
twenty years ago.

/T've recelved a lot of com-
ments (all unfavorsble) on
Farnhgm's Freehold, but I




abgolutely refuse to read a serial until it's cone
cluded. I stlll hgve vivid memories of the first
Int$salliment of Poul Anderson's The Escape in SPACE
SCIENCE FICTION in 1953, and théh having the maga-
zine f0ld and not beling sble vo finish the story
until Ballantine published it as Brain Wave in 1954,
A thing like that can produce traumas, especlally
since it was a good novel, RSC

Fhil Salin, 15 Ross St,, San Rafael, Californig, 94901

Rob Willlams' tgle at least has a happy ending. I walked into g
store in Stockton one day when I was gbout 10. Same sinister old man,
same dim light...and in the back, from dimmer memory, I recall pilles
of 'junk' vhich I pushed "aside, nasty things that were grimy toc the
fouch and shed gll over you,

S0 I waded back into the front room and spent a quarter on Point
Ultimate -and g part of Have Spacsuit Will Trgvel in F&SF., Later, when
I knew better,- I never quite took the initiative to go back, and about
g year or theee aggo, I hear, the place was cleaned out; Sigh.

John Boston, &16 South Birst Street, Mayfield, Kentucky, 42066

T TRInE the trouble with symbollie writing is language. The assocla-
Tion of certain words and combingtion of words might be chock full of
mecning to the author, you, and the 1ittle o0ld lady next door, but ln-
comprehensl ble to me because the words gnd phrgsss would have different
negocistions. (I think I'd better explain that I'm really not quali-
fied to open my mouth on the subject. But that didn't stop me.)

I also see that I'm guilty of fuazy writing. I was wondering whether
Golding was makling Pilggy the scapegoat on which to pin gll the troubles
of the world, or whether the other characters made Piggy the scapegoat
for 211 their troubles, according to Rosemary Hickey. She wasn't too
clear aboul her mesning in the article. :

3y the way, for those who don't know Golding has a new one out,
called The Spire, which iz garnering all manner of raves from the revlew-
ers, I haven't read it, but from the reviews and the blurb, it appears
to be gbout an gbbot or something who wants to bulld s spire umpteen feet
h%gh, and an arbhitect who sagys 1t cgn't be done, that fgilth won't hold
1t up. ’

. /Bounds horrible... - R8C/

Andy Zerbe, 3154 DuPont St., Montgomery 6, Ala.

There was an editorial in the zfteraoon pzper a few days ago aboub
those displaced Indians. The editor didn't know much gbout it, having
gotten all his info on 1t from the magazine Iron Age. " However, he sgld
that if the editors of Iron Age thought it serious enough to write about
it, the treatement the Indlans were getting must be bad. Iron Age is
a house publicstion of the Tennessee Coal and Iron Div. of Unlted States
Steel.

For your informgtlon, Gardner Fox is still writing historicals. I be-
1leve he does sewergl of them every year under vsrilous pen names., AlsO
he does a lot of writing for National Perlodicals Publications, publish-
ers of DC comlcs. :

igomeone glse mentlioned thzat this Iron g editoriasl was
full of misinformgtion. I wae golng to look 1t up, but
gsomeone hzd removed it from the englneering department

Egﬂ copy of the mag before I got to it. RS



EEB-DOK #8 and #10 (Camille Cagedessus, Jr., 2350 East Contour Dr., Baton Rouge, Louisia-
na 70809 - semi~onnual - 4 for $1) He also has air rail rates, but why anyone would pay
extra for rapid delivery of a semi-annual nag iz beyond me. Four years ago, I pot the
T'irst issue of ERB-DCM. liy review wam 't too favorable (though I didn't say what I thought,
vhich wag that it wos a fine example of unintentional humor) and Caz didn't send any more.
(Vhich is sensible; the editors who amaze me are the ones who bitch loudly about my re-~
views but continue to send me their fanzines.) 4t any rate, these are the first issues
I've seen since ;1, and the improvement is tremendous. The articles are still of little
interest to non-Burroughs fans, but they're better written now -- the only funny one is
John harwood's commentary on the names of Burroughs! characters, and for all I Xmow it
may be intentionally humorous. The artwork is lovelys; I don't eare much for MacDonald's
work, but the rest is excellent (it should be, bteing by people like Reed Crandall, lLarry
Ivie, il Williamson, Roy Krenkel, Frank Frazetta, Bill Pearson, etc.) Issue ;/10 is par-
ticularly recommended to general fans, as it's aluwost entirely artwork, Remenbering that
first issue, I vas rather suryrised and amised ta see that ERB-DCOM had made the Hugo
ballot this year; now I see why. It deserves it. (But it doesn't deserve to win; votes

on the final ballot should go to A¥RA, which has slightly better artwork and far better
articles on the same general sword-and-sorcery field.) Rating....7

CRY “174 (Cry, Box 92, 507 Third ivenue, Seattle, Washington 98104 - final issue - 25¢)
The editors announce that barring accidents — such as Boeing deciding that they don't
want Wally eber in Huntsville after all —- this is the last of CRY. (Gee, that means
that we ecan drop Y.MDRO after issue 175..... ) Baek issues are still available for new-
comers, however. I'm sorry to see it go, even if they did £ill up the final issue with
irip reports -- on Weber's TAFF trip — by leber, Johrn Berry and Ella Farker. It always
had such fascinating little items; like Mark Irwin's comment in this issue about walking
into the Russian Embassy wearing one of Boardman's "I Am 4 Russian Spy" cards and inquir-
ing who he should report to. Rating....7

LITROSFECTION /8 (Mike Domina, 11044 So, Tripp Avenue, Oak Lawm, Illinois 60453 - irreg-
ular - 20¢) I don't really know why, but this issue struck me as one of the rost enter-
taining fanzines that I've read in a long time. On gober analysis, the material isn't
really outstanding, though it's good enough. The artwork is also good but not exception-
al, and only the reproduction could be considered impeccable. Fossibly it's because Mike
and all his authors (except Lupoff, who is pushing for revisions in Hugo balloting) are
being relaxed and entertaining and not trying to tell me that their material is of vital
importance. Some fanzine editors are so dedicated to publishing a lMessage -~ whether
about an improvement in science fiction or a change in the nation's morals -— that neith-
er they nor their readers get much fun out of their mags, Rating...7

THE SCARR #% (George Charters, 3 Lancaster ive., Bangor, Northern Irelend - no price or
schedule listed) George's love of bad verse leads this time to several pages from the
vorks of William McGonagall. I hadn't heard of this poet before, but Juanita hauled out
one of her books, Disaster At Dundee, and found several more verses relating to the Tay
Bridge. (The bridge collapsed; possibly from the weight of McGonagallls verse.) The book
refers to hin, presumably in irony, as "The Great McGonagall". Incidentally, I'm now in
the rarket for a copy of the Foetic Gems title George refers to, if it doesn't cost too
much. The reraining humor seems rather pale this time; I'm not sure if itfs actually not
as good as usual, or if it's merely overshadowed by the Dindee poet. Recomended highly
to anyone with the same tagtes in bad literature that I have. Rating...b




MINAC 14 (Ted White, 339 49th, St., Brooklyn, .Y, 11220, and Les Gerber ~ monthly -
three 4¢ stamps per issue) i newsletter and journal of editorial opinion. Generally it
covers various subjects on science fiction and fandom; this jssue is almost totally de-
voted to a defense of Walter Breen. (ind while in general it seems fairly sensible to an
outsider, I'm amused by one perticular instance of slanted comment., A parody of the orig-
inal Boondoggle is praised as "a devastating satire!, while a parody of Ted!s reply to
Boondoggle 15 "ostensibly issued in equal fun and games, but recognizable ... as a care-
ful parody". In other words, parodies of the opposition are great, but when you start in
on me, it isn't funny any more.) I'm beginning to wonder, however, at the insistence of
both sccusers and defense on building up the legal aspsets. The assumption seems to be
that it's perfectly all right to associate with child molesters as long as you don't get
involved legally, I want to see some proof of whether he is, or isn't; the hell with
vhether or not the Con Committee could get sued. If he is, then I don't see that a threat
of legal action should be needed to force the Cormitiee into action. If he isn't, then
threatened legal action 1s irrelevent. Rating...5

SKYHACK NEWSLETTER is a parody of the British newsmag SKYRACK, I gather that it was put
out by Colin Freeman, and it's a good parody, but I doubt if there are eny left.

HARIEQUIN (Ella Parker, 43 Willism Dunbar House, Albert Road, Kilburn, West London,

N.W, 6, England) It's published by John Berry, but he says copies are obtainable from
Ella; I haven't the vaguest idea why. Price is "half a crown at least". I think that's
2/6, which would be 35¢. Send at least 40¢ to cover overseas postage. This is a one-

shot fanzine, with all proceeds going to TAFF. {For newcomers; that!'s Trans-Atlantic Fan
Fund, the organization which each year pays the expenses cf one fan, either American or
British, on a trip asross the Atlantic. More details on request,) Material consists of

9 items by Berry, both fiction and ... err.., fact? but all humorous, plus 8 full-page
and numerous smaller illustrations by Atom (Arthur Thomson). I wouldn't call it the best
of Berry, but even the worst of Berry is generally pretty good (and this isn't the worst,
gither), It's worth yowr money. Rating...8

CAMBER ;14 {(dlen Dodd, 77 Sianstead Rd., Hoddesdon, Herts., England - terribly infrequent
- 25¢) This certainly contains a wide variety of material. Mike Moorcock writes some of
the background of his popular "Elric" fantasy series, an art-folio by Jim Cawthorn dbased
on the movle "Cleopatra, a terribly literate argmmwent between John Rackham and John Bax-
ter over which one of them is full of het air (I think they both are, so I enjoyed this
piece tremendously), reviews of monster magazines and home movie fanzines, not to mention
horror fanzines and monster movies, fiction and an editorial. There certainly should be
something in here for everybody, though I can‘t think of anyone (outside of Alan) who
would like every single item in the mag. Rating..6

HYFHEN ;'35 (Walt and Madelaine Willis, 170 Upper Newtownards Rd,, Belfast, Northern Ire-
land - no price orschedule listed, and I'm not going to dig thru back issues to find one.
Besides, I'm at work and the back issues are home.) This is one of the standsrds of fan-
zine publishing, Any humorous fanzine is likely to be graded by how well it stacks up
against HYFHEN, About half of this issue is taken up with an installment of Walt's re-
rort on his trip to the US, but Walt is one of the few peopls who can mske trip reports
interesting. Bob Shaw writes about his father; this is the sort of thing that makes best-
seller lists over here. There is a large and international letter colum. Rating...7>

THE BUG EYE #13 (Rolf C. Gindorf, 5603 Wdlfrath, Hans-B#ckler-Str, 52, Deutschland -
irregular - for trade or comment, but not moneys In the O months or s¢ since the last
issue, I'd completely forgotten this fanzine, so its arrival equates with the unexpected
appearance of an old friend (or an old acquaintence, at least), It's almost entirely let-
ters. Surprisingly, considering their age, most of them are still comprehensible. There
is als¢ an editorial, and a discussion of ethics,, but the letters, giving an indication
of what European fandom is like, are the major item, (It's published In English, so you
can tell what you're rveading without resort to a language course.) Rating....5



BEYOND #5 (Charles Platt, & Sollershott West, Letchworth, Herts., England -
irregular - 15¢ - USAgent, Rlchsrd Mann, 131 Belt Rd., AFO 845, New York,
N.Y, 0984%5) Charles is one of the newer fans who dlslikes a large part of
today's fandom, However, instead of complaining at nauseous length about
how he's being mistreated and abused {as several US fans have been known to
do} he is producing his own fanzine, devoted to fan fictlon and occasionel
criticism of stf, attracting a group of other fans who feel the same way,
end may even end up by becoming an influence in fandem. I don't muech agree
with 'his ideas, but I think he's doing a good job of carrying them out.(The
I tend to snicker at gome of the letters he gets, compleining that he falls
to run enough material pertaining to sclence fiction.) Anyway, 1f you think
thet YANDRO doesn't run enough fiction, go read BEYOND. It does. Ratlng...5

FIasCO (Dennis Lien, Lake Perk, lilnnesota ~ one-shot - 15¢) College stf
clubs seem to be on the upswing; this is the output of the Moorhead State
College group. It's a smsll fanzine, but then, it's a small college. Co-
editors listed include Richard Mikkelson, MHarvin Hattson, Larry lMeCrank
(vhet a perfect name for s fan) and TGordon Miller, Material ranges from
serious fiction to a contribution from Lien which reminds me of nothing so
much as early Thomas Stratton, (The plot is lousy, but it serves to carry
the outrageous plays on words....not brilliant plays, but outrageoug ones.)
I enjoyed it, Reting...4

Coui'l (Pred Haskell, 450 Zarthan Ave,, St. Louls Park, Minnesota 55416
- 20¢ - monthly, they say ~ lesue #3) 1 wonder if this whole thing 1sn't gz
big fat practical joke? A pilcture of Steve Allen? An editor replies to g
c¢uestion about hHls impressions of the magezine by giving his lmpressions
of the magezine's editors? Those poems? Naeh, Haskell 1s probably a pen-
nagme for Dennis Lien, who is putting:us on, (Seriously, I'red 1s probably a
fine type fen, but I'm afraid he isn't much of an editor,) Rating...2

WARLOCK #+ (Larry Montgomery, 2629 Norwood Ave., Anniston, Alabame 36204

- quarterly - 15¢) Not reglly a 1ot here; Somebody nhgmed Joe Schlatfer has
a pretty good plece of fletlon, John Putham has a poem that falters some~

what at the finlish, but stlll comes out pretty well. There 1a more mater-
1al, but there might as well not be, Artwork gnd reproduction are gocdj

A few yeesrs ago 1'd have celled 1t "average®, but I think the gverage Mas

gone up in the meantime, Rating...lt

KIPPLE #59 (Ted Pauls, 1448 Meridene Drive, Baltimore, Maryland 21212 -
monthly or better - 20¢) One of our leading political jJournals ("our" of
course meening "fandom's®, not "the nation's"). This seems to be a better
issue than the last few, or pogeibly I'm just in g better mood, From the
Supreme Court to Indian internstionsl poliecy. Rating...6

POINTING VECTOR #20, KNOWABLE #7 (John Boardman, 592 16th, St., Brooklyn,
kew York 11218 - irregular ~ 25¢) PV is our other leading political journ-
gl, more flery and with less of an alr of calm reagon thgn KIPPLE, I'm
overjoyed to see Sarge Smith in the lettercolumn; he and Bogrdman being
about as far gpsrt politicselly as it's posslible to get. (Unfortunately,
Smith depends 90% on invective and only rarely comes up with a pertinent
comment.g KNOWABLE "is John's stfmgg, wilth material ranging from an srticle
on relativity complete with equstions, to an endless contlnuing shaggy dog
story. In between these two poles there 1s quite a blt of materlal which I
enjoyed., (Maybe I should mention thst the price is 25¢ each, not 25¢ for
both magazines 1n one economy-size package.) Rating....6
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"Tandom will find its witches, too.* ...Cekhgrd D, Marwltz



NATTERJACK #2 (Len Bailes, 1729 Lanedsle Dr,, Chsrlotte, North Carolins -
no price orechedule listed) Mostly reviews of the last N'APA maillng, but
a faw outalde items. {And I see on the back he's written thst it's sent as
a2 trade, so maybe 1t ghouldn't be reviewed at all. Anyway, ynu know it'g
publighed; write the editor for detalls.

NIEKAS #8 (Ed Meskys, c/o Norm Metcalf, Box 336, Berkeley, Calif. 94701 -
duarterly - no price llgted) This is one of the very few N'APA publications
thet I've aeen that 1s consistently worth gn outsilder's time to read. There
ig quite p b1t of materlal -- generslly good materlal -- on science fiction,
plus some on polltics, opera, and verlous other fannish themes. There is g
long srticle on Andre Norton, who has appsrently Jjust been enthusissticelly
dlscovered by fan wrlters. (bon't expect one here; we had ours back in Oct,
'61.) There are comments on the "Elric® series and on High Castle. And, in
a brlef commentary on a neofan party in his edltorial, Ed polnts out why
neos occaslonally have a hard time wangling invitations to "big-neme" par-
ties -~ some of them behave so obnoxiously when they do get in. (Meskys
doesn't drsw thie parallel, by the way; he i1a just commenting on the antlcs
of a bunch of clods. But 1t occurred to me immediately, because of the com-
plaints of"fannish cliques® that have been ralsed; largely in the N3F), In
cen=ral, a good fanzine; I nust wrlte a letter of comment some day.

Rating. R X 07

STARLING #2 (Hank Luttrell, Route 13, 2936 Barrett Sta. Rd., Kirktwood,
Hissouri - quarterly - 30¢ - co-editors, Tim Eklund and Roger Cox) This 1is
Eklund's work; next 1ssue will be by Luttrell and I assume that money sent
to any of the three will eventuaglly reach the right plece. Anyway, Eklund
ig movling to Germany...err, pardon me, Rolf; Deutschland. There is an aw-
ful lot of fiction in here -- I'm tempted to say "s lot of awful fictlon",
but gone of it lan't too bad. If I wasn't up to here with fan flction ~-
L'm reading most of these fansines as I review them, which is a pretty
horrible wgy to spend gn evening -~ I might even lilke some of it. “hat the
hell -~ 1f you like fliction, here it is.

LES SPINGE #13 (Dave Hale, 12 Belmont BRoad,. Wollescote, Stourbridge, Worcs.,
England - irregular - 2/3; that's 313¢. Send L0¢) This 1s the first fanzine
T've geen in a long time that was so big 1t had to be broken into two in-
stallments. 100 papes, plus the 4 covers, one of them looking to be hend-
colored, Lots of everything. The first section is theusual fanzine verlety,
with some besutiful artwork snd good reproductlion. Second section contaglins
a con report, which I didn't read on princlple (and because I've just read
40 fanzines in 3 days) end the letter column. Just notlced; he says send
sub money to Ken Cheslin, 18 New Farm Road, Stourbridee, Wores., England,
who is the new publisher. Anyway, get this issue; they may never have an-
other one, Hating....9
_ : NETW ADDRESSES .
Don % Maggie Thompson, Apt. 15, 3518 Prospect Ave., Cleveland, Ohio 44115
Vic Ryan, P.O. Box 673, Manteno, Illinois 60950
Bruce Robbinsg, 58 Revonagh Ave., Stemford Connecticut
Joe Pilati, c¢/o Tom Perry, %4018 Lgurel Ave., Omahe 11, Nebraska (after 6/28)
Algo note Charles Wells' new address in the fanzine revlews, and I speclf-
icelly promised to publish a change of address for Bill Plott and now I
can't find his letter. Maybe it will fturn up In time to get it on some oth-
er page; look carefully,
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something hy John Rookhem or Ian FPeters.
€D
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